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Sailing at Night in Moonlight
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The Boat Sinking into the Depths 0'n NI7INA2 N'ON NY'PY In Darkness nuva
2018, mixed media on paper, 45/30 30/45,71"1 7Y N21IWUN 171100 ,2018 2018, oil on linen, 16/24 24/16 N9 Y Y 2018




A Drop in the Sea D0'a N9'U Alienation 1101
2017, oil on linen, 58/97 97/58 ,|NWD JU NY 2017 2018, oil on linen, 80/108 108/80 ,|NWD JU [NV ,2018




The Drowned, Survivors, and Celebrants 022101 0'71x1,0W210 Danger fphilv}
2017, oil on linen, 100/130 130/100 ,|,NW9 U MY 2017 2018, mixed media on paper, 45/30 30/45,1" 70 N27IWUN N70U 2018
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Floating Together Tn'2 0'ox Light and Darkness NJ9NI 1IN

2017, oil on paper, 45/30 30/45 117U Ny 2017 2018, oil on linen, 80/108 108/80 ,|NWD JU MY 2018
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Eyes in the Dark nowna oMy There Are Flowers Here noonv Y

2018, oil on canvas, 15/25 25/15,72 94 Y 2018 2018, mixed media on paper, 45/30 30/45 111 7Y N2IUN NF'I00 2018




A Break from Black NYN Noon Ripple and Colorful Rain 1YY DWAI NN
2018, mixed media on paper, 45/30 30/45 71" 70 N27IUN 170U 2018 2017, mixed media on paper, 50/70 70/50 1" 7V N27IUN Nj7'100 2017




Crowding in a Boat 11'01 0'99I1UXN Refugees and Flowers 0'N191 0'U'790
2017, mixed media on paper, 22.5/30 30/22.5,1"1'7U N21IUN 171100 ,2017 2017, oil on linen, 66/87 87/66 ,|NWO TU N 2017




Stain in a Purple Sea 7120 0'2 0ND Heads in the Water D' 0'WUKRI
2018, mixed media on linen, 20/30 30/20,|NW9 IV N271UN 1700, 2018 2018, mixed media on paper, 45/30 30/45 7' 7Y N2IUN NPT 2018
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Light and Dry Land

nNYAIIRD
2018, mixed media on paper, 45/30 30/45,1"1 90 N2IWUN NPIdY 2018

Africa

2018, oil on canvas, 20/30

N7M9N
30/20,72 7V 0Y 2018



Growth nnmy The Float on TV and the Dining Corner 721X NIOI TNITUA qIXNN
2018, mixed media on paper, 45/30 30/45,1"1 90 N2IWUN NPIdY 2018 2018, oil on canvas, 66/88 88/66 ,11 7V |NY 2018




associated with journeying and wandering: Avraham
Ofek’s boats of clandestine immigrants during the
pre-state period, Arie Aroch’s schematic boats, Moshe
Gershuni and Asaf Ben Zvi's metaphorical boats, Joshua
Borkovsky's phantom boats, and the childlike boats
created by Belu-Simion Feinaru, among many others.

There is no doubt that the resemblance between
the tragedy of the new refugees struggling to enter
Europe and the Jewish refugees during and after
the Second World War has not been lost on Biber;
the trauma of the Holocaust, the illegal immigration
of Jewish refugees to Mandatory Palestine, the
arrest of these clandestine refugees at sea, and their
deportation to Cyprus or back to Europe, which
resulted in the loss of many lives, are etched into
Israeli collective memory. Like these Jewish refugees,
over the past three years hundreds of thousands of
immigrants have crossed the Mediterranean from
the Middle East and Africa to Europe. Moreover,
they represent just a small part of the stream of
immigrants fleeing their countries, since most of
them have ended up in Arab and Muslim countries
outside of Europe, and their fate is hardly known

to us. Among those who have attempted to reach
Europe, thousands have died on their way to their
destination, chiefly by drowning at sea. Biber captures
the image of a boat at sea, in a space that is a non-
place, as the total antithesis to the idea of home.

In this context, it is interesting to note a number

of biographical details that, either consciously or
unconsciously, have contributed to Biber's interest
in refugees and to the dedication of an entire body
of works to this subject. Her father, Shaul Biber,

was a member of the PALMACH, which fought to
establish a national Jewish home in Palestine, and
one of the commanders of the ship Exodus, which

carried clandestine Jewish immigrants to Palestine
in 1947. As is well known, the British forces deported
the thousands of Holocaust survivors on board the
ship back to Germany. Shaul Biber was one of the
organizers of the struggle against their deportation.

“Anyone traveling at night into the night - is me;’
writes Mahmoud Darwish, himself a refugee, in his
poem Brief Reflections on an Ancient and Beautiful City
on the Coast of the Mediterranean Sea. Biber's similar
identification with the fate of the refugees is clearly
evident in the paintings: the rain pouring down on the
boats lost at sea sometimes resembles a rain of tears,
and the sea itself is transformed in certain cases into a
red sea, a sea of death. The flowers, which are always
present in the paintings of interiors, also penetrate
into these seascapes, underscoring the experience of
sorrow and grief. Her choice to create an artist's book
as part of this body of works echoes, perhaps, an act of
historical documentation and commemoration. The
double spreads on which the paintings appear bisect
the compositions, calling to mind the paintings on
paper created by Moshe Kupferman — who frequently
folded the sheets of paper before painting on them, so
that the memory of enfoldment was preserved within
the images. Kupferman'’s paintings were concerned
with memory and its erasure, even though they were
entirely abstract.

In this body of works, Michal Biber proves that
painting has the power to come to terms with fateful
concerns, even if it is only rarely capable of bringing
about change. In a global reality in which one tragedy
follows upon another and yesterday’s news is old
news, painting is revealed once again as a witness
and a site of memory, as close as can be to an act of

commemoration.

*The article’s title and the opening quotation were borrowed from a poem by Ephraim Talmi that was written in the 1930s.
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2018, mixed media on paper, 45/30
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Pathfinders*
On Michal Biber’s Recent Works

llan Wizgan

“To the farers at sea in the dark of the night,
Their native soil far and nothing to light
Their way but the longing driving them on...”
(Ephraim Talmi)

Michal Biber is a painter who likes to be at home.
During the previous two decades, she worked in
various studios and even in a former bomb shelter -
an almost obligatory choice for artists creating in
Israel. During those years, she often wandered and
painted outdoors: landscapes captured throughout
the country, or fragments of nature within the urban
sphere, which were charged with an Impressionistic
quality. The past eight years, during which her home
has become her studio, have been characterized by
a withdrawal inwards and by paintings of interiors
and of the cityscape viewed through the window.
Approximately two years ago, however, her work
took a new turn after she watched a television
program about refugees attempting to cross the

Mediterranean Sea in boats, en route to Europe.

This television program was the catalyst for the
current body of works, which is entirely populated
by images taken from written and broadcast news
reports. These mediated images are translated into
paintings that either fill the canvas or are “planted”
into domestic scenes. The genre of the interior view,
which usually captures a domestic sphere identified
with withdrawal and intimacy, is intriguingly related,
in these works, to the realm of social/political
paintings that are concerned with universal themes

and moral dilemmas. Just as in her earlier paintings

Biber portrayed her immediate environment while
gazing out the window, here she directs her gaze to
distant places by means of the television screen. And
just as the window served to circumscribe a fragment
of the urban landscape, so the screen circumscribes the
events unfolding somewhere in the Mediterranean —

events that partake of a great tragedy.

Some of these interior views reflexively attest to the
manner in which the artist forms her image of reality,
or at least of the reality reflected in this body of

works — that is, by watching television and reading. In
one of the paintings, a figure representing the artist
watches what appears to be a televised report about
refugees at sea, while her double lingers before the
art books in a nearby bookcase. Indeed, as she follows
the filmed images, Biber sets out on a journey of her
own within the world of painting, while traversing
different genres and styles. Moving between
figuration and abstraction, canvas and paper, she calls
to mind various references from the history of art —
ranging from 19th-century European Romanticism

to contemporary, local paintings from the recent
past. The tiny image of the boat lost within the dark
expanse of sea calls to mind painters such as Caspar
David Friedrich or W.J. Turner, while its different
treatments in other works by Biber echo the concern

with the image of the boat in Israeli art, above all as
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